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A Nole from the Direclor

In early December 1978 when | presented the
Dance drama Dayang Sari at the invitation of
the Malay Studies Department of the Univer-
gity of Malaya to celabrate its 25th Anniver-
sary, | expressed the conviction of creating
dance dramas from legends. myths, classical
dance movements and music, and costume
designs among others. In this manner the
past is always in continuous interaction with
the present and transmilled through creativ-
ity lowards the fulure, This effort shocked
some praclitionars of ‘frozen culture’ who
published in leading literary magazines and
also newspapers their objections. Today | am
even moré convinced about my second pro-
duction 'Jenlayu’ which has followed the
same palh as ‘Dayang Sarn',

The source of this tradition is the famous
legend of Rama and Sita which Inspired the
Performing Arts throughout most parts of
Southeast Asia. Over the centuries the lead-
Ing characters of Rama, Sita Dewi, Laksama-
na, Garuda, Hanuman, Ravana and others
have been embadded In Soulheast Asian tra-
ditiens with considerable regional and local
variations.

The Malay Peninsula too had its own indivi-
dual personality within this tradition, This is
reflecied in oral stories, literary Hikayals and
Wayang Kullf perlormances. This dance
drama boldly emerges from within the broad
confines of that confexl. It focuses on a less-
&r kmown and undeveloped character — Jen-
tayy — bul no less significant, and it makes
her the central figure in the play. The dance
drama intarprats the story using eslablished
dance movements drawn from Malay classic-
al dance displinea such as Gamelan, Terinai,
Makyong and the Siatl, Likewlse the music
was composed and costumes wera designed
from existing traditions. Moreover It inspired
a Mational Poat to pen a poam for the occa-
sion. All this and more was done in the con-
viction that the heartbeat of a tradition is cre-
atiwily,

This production has broughl forward many
lalented individuals into Malaysian Dance
Theatre, Among the musicians, there is
Haron Aminur Rashid bin Salim who leads
the Gamelan Orchesira with great confi-
dence, Others Include Khairi Khamis, Yunus
Muhi, and Isnain Abdul Rahkim, to mention a
few. Togathar the 10 member group of music-
ians are able 1o sustain and execuls the dra-
matic requirements of the production, More
significant is the discovery of Ghazali Osman
who plays Geroda with greal dynamism. He

Nas a good future in Suasana Teatar Ensem.
ble where his potential would ba further
developead.

To date, Jenlayu is the longest parforming
dance drama in the country. It is indeed 3
pleasure 1o share Jentayu with other nations
for the London International Fastival ol
Theatra.

Azanin Ezane Ahmad

A graduate In Economics from Monash Uni-
versity, Melbourne, Australia in 1975 and
Post-Graduale Studies in Management in
1977. Currently, & Bank Execufive with Bank
Bumiputra Malaysia Barhad.

Active in promoling Malaysisn dance thealre
in Melbourne Auslralia since 1871. Upon re-
turning to Malaysia in July 1977, was specigl-
ly invited by the Minigiry of Culture to play
the lead role of Puteri Mengindera Seri Bulan
in the dance theatre production called Indera-
pulra.

In 1878 launched the dance drama called
'Da yang Sari" as its Director, Choreographer,
Musical Director, and principa! dancer.

In 1980 shouldered the same responsibiiity
for thea second dance drama production
‘Jentayu',

Studied under the exper! guidance of fradi-
tonal exponents of indigenous art such as
Pa'Chik ismall Bakli fram the Kelantan Hoval
Courl, and Pa' Mat and Ma' Nan of the Aoyal
Trenggany Gamelan.



SUNOPSIS

Out of the pages of the magical past in Malay literature comes the story of
JENTAYU which is presented as a classical Malay dance drama. || is accompanied
by the vibrant sounds of ancient gamelan instrumenis. This Langkawi folk tale is
about an apic battie between the mythical birds representing good and evil — the
heavenly, noble JENTAYU and its sworn earhly enemy, Geroda. The struggle is
aver the bethrothal of the Princess of China with the Prince of Rum. The terrifying
Geroda is bent on destroying the marriage and swore that should he fail he would
banish himsell from the world. 50 he kidnaps the princess and keeps har prisonar
in the mythical island of Langkapuri. The princess invokes help and in her despair
JENTAYU appears and assures her that the promised marrfage will be fulfilled. In
the meantime, the Armada of Prince of Rum and Raja Merong Mahawangsa sails
the high seas on their way 10 China, The great and flercesome Geroda sels oul lo
destroy the ship. In the confrontation, Raja Merong Mahawangsa in desperation
shoots the magical armow — Pusar Sempani Gembira — from which JENTAYU
appears, In the ensuing fight JENTAYU casis a hypnolic spell on Geroda which
enables the beseiged Putra Aum fo escape and swim ashore (o the magical
island, Al Pulau Langkapuri, Putri China stumblas upon an unconscious Pulra
Rum, In her grief and sorrow JENTAYU appears and revives Putra Rum which
brings forth much happiness to the two royallies. Geroda reappears menacingly fo
destroy the réunion. JENTAYU flies in to protect them and thus begins the Big
Baltle (Perang Besar). Geroda triumphs but his joy is shortlived when he sees that
JENTAYU has salely reunited the prince and princess. In his anger and
empbarrassmant he banishes himsell to Laut Kalzum.

JENTAYU re-emerges and flies the skies, watches and protects the Universe with
her magical powers.



JENTAUU

Buka Panggung

A symbolic gesiure sieeped in tradition
respoacling tho slage and walocoming the
audienca.

Owverlure

Secane 1

The clouds part as Jentayu, the mythical
guardian bird, appéars spreading her wings as
I to protect the univarss Irom all evil.

Secene 2

The mighty Gerode makes his appearancs. He
w0we 10 break the bethroihal belwean e
Prince of Aum and the Ghinese Princess.

Scene 3: Princess’ Palace

The princess’ chief ladydn-walling (Dayang
Utama) leads the cowrl maidens in backoning
the princess (o play in the garden. Geroda
attacks, drives away the maidans and flies ol
with the princesa and Dayang Uama to Pulau
Langkapuri,

Scene 4: Pulau Langkapuri

Losat and helpless, the Dayang Utama surveys
the scene belore dectaring i1 sale for the
princess (o leave Geroda's cave on Lhe island
Gloating ower his calch, Geroda appears
hovaring ovar the princess. Latar amused by
thair attempls 1o spurn him ha flies off, The
foriorn princess (hen appeals to the heavens
for help, Jentayu answers her plaas and brings
her hope in a vision that she will soon mest her
prince who will rescug her,

Scens 5 The Armada

Sailing torih to meet his future bride, the
Prince ol Aum encouraged by his court jesier
{Kundang) joins his men and his proiector tha
farmous warrior Aaja Mansng Mahawangsa in
marry-making. The jester tsases an impatient
prince anxious 10 meal i Chinese princess.,

Scene & The Attack

Bant on destroying the prince, Geroda leunchas
an attack. The warriors are killed trying 1o
defend the prince. Only Raja Merong
Mehawangae and the prince are left to fghi
Geroda.

interval (15 mins.)
Scens 7: The Magical Arrow of Hope

Knowing thal hie would ba no maich for
Geroda, Raja Merong Mahawangsa shools the
magical arrow in a desperate plea for halp,
Jdantayu comas 1o ihe resocue and aa the mighty
birds battle, Aaje Merong Mahawangsa and thi
prince keap 10 safely,

Scene B: Jentayu Fights Geroda

Both egqually sirang, Jentayu uses her magical
powers to hypnotise Garoda. Thus weskensad
Geroda is defaated.

Scena & On Pulau Langkapuri

The princess and Dayang Utama find the prince
on the |sland. Thinking thal he s beyond halp,
the princess pleads for Jentayu's assislance.
Jentayu appears and revives the prince. The
two lovers are united thus fulfilling her
promise. The wrathlul Geroda atiacks and in a
fit of anges kills the Dayang Utama. Jentayu in
the meanlime whisks he lovers off to China.

Scena 10: The Blg Battle

Jentayu returns for the climactic fight egainst
Geroda. This time howewer, wise o Jentayu's
hypnotic powers Geroda avolds her eyes and
Tinally ralng a serfes of lathal blows on har,
Geroda’s iriumphant sirul is shorllived as he
4 in lhe distance ihe lovers safely shelterad
in the court of China. Thus failing o
accomplish his vow, he banishes himsalf to the
vast ooean (Laul Kalzumj.

Scens 11

Jenteyu re-emerges and Tlies ihe skies,
watches and protects the univarse with har
magical powers.




